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be considered, and the selection made out of several
legitimate schools according as the school may be
advantageous for the difference in register, strength and
II. The technical development of the fingers.
flexibility of the voice. We are all endowed with the
III. The playing of simple exercises and pieces.
same means at our disposal for the art of pianoforte
n reference to I—gradual instruction in the rudi¬ playing, that is, for its mechanical cultivation, namely,
ten fingers and two wrists. There need therefore be
ments—-the writer does not consider it judicious to
only one system for the cultivation of technique. Each
teach all the rudiments at once to a young pupil before individual should have the same advantages placed before
commencing to play.
A small portion, as much as him, and stand the same fair chance of acquiring good
is necessary for the learning of an easy exercise, will mechanism, so that whatever musical talent is possessed
be advisable, as also the use of but ofle clef (treble) in may be brought out to its fullest extent. None would
he beginning. Confine the pupil in the beginning only fpwpr fferi t-h^0Ugh f°llo,wlng unsound methods, and
fewer complaints would therefore be heard from those
° the use of the notes on the lines and in the spaces,
tbev CbLPTle Wh° m,.ght have achieved much, had
and gradually add a few below and above the stave. After they had the opportunity of following a legitimate
g
his is accomplished, and after considerable playing in system for the cultivation of technique. g
Instead of one universal system, applicable to all
the treble clef, the use of the base clef is recommended.
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Make him name the different keys by explaining the
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e. The rudimentary knowledge of time, including
relative value of notes.

H. In order to prepare his fingers for the use of the
keys, let the pupil play a few five-finger exercises before
or simultaneously with, learning the notes. We do not
advocate the playing by ear, but advise this course so
as to break the monotony of the first lessons.
HI. The scales should not be attempted until the
ngers have received considerable drilling in five-finger
and other simple exercises. In conclusion, we will make
a few general remarks.
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has traveled. I have heard of good piano teachers who
p
could not play, but I can’t imagine one myself. A
th
recital with explanatory lecture seems to me to be the
th
sine qua non of thorough piano teaching, and as artists’
recitals—at present, at least—are very hard to arrange
h
for in out-of-the-way towns, the duty devolves upon the
n
teacher at the first. After a few years the taste of the
However, the obscurity I have in mind is that community will naturally have improved to such an ex¬ la
of the young teacher fresh from the conservatory or tent, and the desire for that class of music will increase, m
private instructor, who finds that he must put his hand so as to make the institution of artists’ recitals a paying tio
to the plow on his own account. The pleasant stu¬ one. Further, I take for granted that he has a good th
dent days, with their still pleasanter lessons, lectures, working knowledge of the chief orchestral instruments, th
and concerts, are over, for it is seldom that they can be especially the violin. I know that this is the age of the th
renewed. The country town where the work lies may
specialist, but I am speaking now really of pioneer m
be two hundred miles from any city where any music is
work (of which there is an incredible amount to do), and br
likely to be heard, and nearly five hundred from the
in pioneer work the all-round musician is the one
usual routes of artists. Then, of all times, can ob¬ most needed.
th
scurity be justly compared to a toad, and an ugly one at
Who will say that work like this, done in some remote cla
that, and then of all times it is very hard to see the jewel.
centre, is wasted, or that the years of the worker are ou
Most teachers have a piano. Then, again, there are spent to no purpose ?
ele
some excellent journals devoted to music, which a
By the foregoing, I have attempted to show that in an sp
teacher must read to keep abreast of the times. These,
ordinary sized country town, remote from cities and ab
together with a limited correspondence, should keep one
musical centres, the right kind of a teacher will find thi
fairly well in touch with the world of tones. The piano
more scope for better work, and be able to do a greater ma
will enable one to live over again those inspiring hours
good to a greater number, and in less time than he pos¬
spent with teachers, and at the same time furnish the
sibly could in a large, thickly populated city.
means of improvement in technic by developing the
So far the advantage has seemed to be all on the side
principles taught in the past. To me it seems that the
of
the pupils and community, although there is another
jewel emits a faint gleam or two already.
phase to consider. The first-class teacher is the pro¬
Certainly, the building up is dreary. I have nothing
fhe
to say as to how this had best be done, as each will have duct of years of study, experience, and close observation.
n
He is not usual y young, but has ripened, as itwere, and
to trust to his own business sagacity and to existing cir¬
inc
the best ripen slowly. Now for the ripening process it
cumstances. One thing is certain, there will be long
requires in nearly all cases a certain amount of ob¬ se
r
waiting with small results, but with rightly directed
scurity,
spent in hard work and under discouraging nk
work they will surely come, and come more quickly
circumstances There is a summer apple which ripens £
than in a large town with an overcrowded profession.
“rc
in
June, and which, if not used at once, will rot in June
At the end of two years what pupils you have ought to
S
There is one other that during the hot days of July and
be interested ones, and they certainly will be if among
pen
other things you have strongly advocated the reading of August remains on the tree, as hard as a rock. The the
frosts
of
early
winter
find
it
still
on
the
tree
and
later
form
music journals (even if you have to pay for two or three
when every leaf has withered and fallen to th
j’ the
at first and pass them round), if you have held pupils’
it still hangs to the bare branches r nIn
theigr,°and’ der
recitals, however modest and simple ; and if you your¬
ina
by day, but the solid, juicy fruit cai^be'^ * ^ ^
self have given recitals of music with such explanations
may
the June apple comes again"
““ * eDJ°7ed Until by t
as were necessary. Besides being interested, they will
It may be that among the many who will read this i"
come to look upon music as something entirely different
“
rem
from what they once imagined it to be. More than there may be some who are discouraged with
and
that, they will, with the quick intuitiveness of youth
UA
"*«.t "o oons,»i,i .,4-",; rate
see that they are learning something of beautiful imto work to improve the circnmQtQr,
7
el ’ g° sion
portance-and when you get pupils to that point your
hirn
success is only a matter of time. And further, by a —»»•»
society. Let the years of obscuritv V
COngemal form
consistent attention to business (musicians, don’t be
cabl
gove
afraid of that word; music is not hurt by being called
pow
a business, and the latter acquires quite a dignity by
ing
being coupled with the art; and Americans are a busi¬
will be enriched and the nlans k
, '
heart and
ness people, any way), and by never losing an op¬
to s
less
Utopian.
The
bodily
health
ofcT
br°adeDed
and
portunity to speak for it, you will soon be re¬
Revi
neglected, that there may
TZT Tl "* be
garded, not as a “crank,” but as a hard-working, inter¬
great
ested musician, and people will before long come to physical and mental work demanded
have become justly famous very early in life, and re¬
mained so they and their works shedding a radiance
indefinitely, like a sun which warms and brightens as
long as nature’s laws permit. On the other hand, there
are others who have flashed into fame suddenly, and as
suddenly sunk back into an oblivion from which they
never emerge.

1.7 w. sisv1"-

have a higher appreciation of you and your music, and
rom that of music and musicians generally,-which,
after all, is your object to a certain degree.
-As year after year passes a teacher will have a reputation on a solid basis, not only in the town, but also
further afield. And in the natural course of events his

teacher; and in due time the man will have

^ “U8iC

ieofiUdth f°rr large PlaC6’ Which 18 usually tobTfound4 of te
To fill these large places something more is need d h
use o
sides youthful energy and enthusiasm, and thissomefb
is the possession of certain virtues whichcanTa
f cove
pels t
m obscurity better than anywhere • and the
ier
perience, tact, skill, technical and normaf T

^W1‘
br^plranter and to a °ertain extent
lighter. I admit that I am drawing a pleasant picture,
course, there will be another and less sunny side to
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did so, and was charmed with the effect. Several other
measures were commented on, especially the 29th and
30th, which Suzette phrased wrongly, breaking the
phrase at the end of the 29th measure. Miss Ferry
said that played thus it might be an assertion, but
played as written, phrase ending at G, it was an interro¬
gation.
Miss Ferry asked Suzette to remark the staccato
note at beginning of 29th measure, quite uncon¬
nected with the following notes, and said, “ Did you
ever hear any one say ‘Yes? do you believe that?’—
yes with a rising inflection?” Then as Miss Ferry
played those six notes, it sounded exactly as if some one
had said, “ Yes? do you believe that?” with two rising
inflections.
In playing the 25th and 26th measures, which were
immediately repeated,
Suzette had played them
exactly alike.
Miss Ferry said that short phrases
repeated were rarely played alike, but a different
shade of meaning would be given to the second.
“But how?” asked Suzette.
“Suppose you were
to say enthusiastically to a certain lady, ‘I am
going to spend a year in Europe,’ and this lady was
either totally indifferent to you, or envious of you;
might she not repeat languidly and indifferently the
same phrase, “ Going-to-spend-a year-in-Europe.” Do
you get that idea?” “ Oh 1 yes,” said Suzette, and played
it at once quite effectively, and then exclaimed, “0 Miss
Ferry the hour is up and we have spent the whole time
on just twelve measures. Do tell me, are there any
principles of expression ? Your ideas are quite new to
me.” “ I will speak further on this subject in the next
lesson. Do you not think you have enough now ?” “In¬
deed, I’m just bursting with ideas,” cried Suzette ; “ I
shall not know how to wait for the next lesson.”
[To be Continued.]

STUDIO EXPEDIENCES.
BY CHARLES

W. LANDON.

A young but mature lady came for a term of lessons
on the piano. She had played the reed organ in church
and Sunday school, but had seldom played on the piano.
It is hardly necessary to say that she had not the remot¬
est idea of touch, or of the capabilities or peculiarities
of the piano. She played the scale of C with the hands
two octaves apart, leaving that great gap of howling
emptiness between the hands. She would begin and
end on any of the white keys, seeming to have no feel¬
ing whatever for the Tonic.
For the first exercise she was given No. 1 of Mason’s
1 wo-Finger Work. When the third finger of the right
hand tried to take its key the second finger would in¬
variably leave its key at the same moment. She was
directed to bear down on this second finger so as to feel
a heavy weight at the moment of taking the next key.
After repeated trials she could do it passably well.
When she had a fair control of this movement, she was
further directed to straighten out the finger before it took
the new key. This proved impossible, until she was
directed, when straightening out the finger, to point up to
the music desk, and then to bring it down till the point
came in contact with its key. To summarize in another
way, when playing “count one,” bring down the finger
with the point sweeping inward till it comes in contact
with its key; “count two,” slide the finger that is hold¬
ing down a key to the key just struck ; “ count three,”

but, of course, the right key would be struck as the finger
passed under the hand ; for “count four,” let the hand
drop in a perfectly loose way at the wrist as it was taken
from the key-board. The striking of the key for “ count
one” was illustrated by the movement of the smaller
part of the farmer’s flail or of a teamster’s whip lash.
When each separate movement was thus isolated, she
could do it correctly. For exercise No. 3, the process
was similar, no especial difference, except that at the first
count the finger was to be closed with greater quickness
and more snap, and that the exercise began with a differ¬
ent finger from No. 2, and with its first tone, C, repeated.
This was the most stubborn case in the writer’s ex¬
perience, but parts of the illustrations and separating of
movements he had previously employed with a few other
pupils.
There are some pupils who find great difficulty in ac¬
cents of sixes and nines. After many different devices
the writer has fallen back to “ minute counting,” that is,
giving a count for each note until the pupil’s ear has
“ sensed the rhythm.” Care is to be taken to play softly
between the accents with a loose wrist. After a lesson
or two the pupil’s ear can then divide off notes into
threes, accenting the first tone of count “ one ” only,
counting two or three, as the case may demand, and
surely playing all tones soft between accents by keeping
a loose wrist.
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If the pupil seems to doubt the utility of the Mason suceess
Two-Finger Work, “ wonder what good there is in prac¬ he mad
ticing them,” take Vol. II of Mathews’ Graded Course set of f
of Standard Studies and turn to exercise No. 3. The it right
first group of tonesis to be played with “ melody touch” was co
as used in Mason’s exercise No. 1. The next four tones how to
are with the finger staccato, as in the second tone of ex¬ over as
ercise No. 2. The chords for the right hand in measures is to n
sixteen to the end of the 6tude are to be played with played
the touch used on the first tone, or “one” of each —neve
measure of Mason’s Exercise No. 2.
Etudes Nos. 4, Such p
5, 9, etc., make a constant use of the movements of ity to p
wrist, hand, and fingers called for in playing Mason’s was a s
Two-Finger Exercises.
and wa
Pupils who have had uncommonly poor teaching, or tablish
who have picked up what they play by themselves, find inexcu
great difficulty, in doing anything technical, in doing it
from its technical side. They want to, and persistently
try to, do it as “ music,” and not as a pure mechanical
“We
movement of such and such joints, which must be con¬
in mu
trolled in an exact way. The surest method of getting music
these “ subjects ” into line is to emphasize that they are low pr
not playing music, any more than a carpenter is when it is s
he shoves a plane. Suppose the pupil is trying to learn Poor p
tires th
the hand or wrist touch in a figure of sixths, say for the
standin
C D E F
right hand, g p q ^ making a motive of triplets with cents u
To buy
this figure, beginning back three keys each time, playing though
the last tone staccato, and two counts of rest before be¬ clusive
is pub
ginning the next group. If the reader is familiar with
new sc
the Mason Technic, Book IV, he will know how to teach not be
the touch, but the supposed case needs a more minute righted
analysis of each separate movement; he is to have in copy a
mind the image of a bounding ball, much used by Mr.
Mason in his own teaching, for the group of tones, the
first to be accented as if the ball was thrown down with
some little force, and it then rebounds of itself several
times ; these rebounds, automatically, without effort, do
the remaining three notes of the group, then the hand is
to hang down, limp and loose, then strike the next group,
flail or whip fashion, letting the hand rebound over the
keys as before. But this is not all: the pupil is to fed

,, .
that ge
Seneca
tinctur
rot ex
genius
ease c
akin t
den’s c

1809

1810

1811

1812

1813

1814

1815

Wilhelinine Schroder-Devrient (Mad.), b. Ham¬
burg. Celebrated Operatic Singer.
Beethoven’s Fifth Symphony.
Beethoven’s Sixth Symphony.
Felix Mendelssohn-Bartholdy, b. Hamburg. A
great Composer and Pianist.
Wrote “St.
Paul,” “ Elijah,” etc.
Joseph Haydn, d. Vienna.
Johann G. Albrechtsberger, d.f Vienna.
Robert Schumann, b. Zwickau. Great Composer
of every description of Music.
Sir Michael Costa, b. Naples. Celebrated Con¬
ductor and Composer. Wrote “Eli,” “Naaman," etc.
Frederic Franqois Chopin, b. Warsaw. Distin¬
guished Pianoforte Player and Composer.
Otto Nicolai, b. Kiinigsberg. Wrote “ The Merry
Wives of Windsor” and other Operas.
Ferdinand David, b. Hamburg.
Celebrated
Violinist, Composer, and Professor,
Ole Bull, b. Norway. Renowned Violinist.
Samuel Sebastian Wesley, b. London. Wrote
magnificent Anthems and other works.
Felicien David, b. France. Pianist and Com¬
poser.
Joseph Gungl, b. Hungary.
A well-known
Composer of Dance Music.
Friedrich Wilhelm ICiicken, b. Hanover.
Re¬
nowned for his Songs.
Franz Liszt, b. Hungary. An unrivaled Pianist
and great Composer.
Ambroise Thomas, b. Metz. Wrote “Mignon,”
“ Hamlet,” and other Operas.
Ferdinand Hiller, b. Frankfort. Pianist, Pro¬
fessor, Theorist, and Composer.
Wilhelm Taubert, b. Berlin. Pianist and Com¬
poser; has written some favorite Songs.
Giulia Grisi (Mad.), b. Milan. World-renowned
Singer.
Friedrich von Flotow, b. Mecklenburg. Wrote
“ Martha” and other Operas.
Michael von Glinka, b. Moscow. Wrote “Life
for the Czar” and other Operas.
Sigismund Thalberg, b. Geneva.
Celebrated
Pianoforte Player and Composer.
John Pyke Hullah, b. Worcester.
Renowned
Teacher of Singing ; Writer and Critic.
Louis Antoine Jullien, b. Sisterron. Conductor
and Composer of Dance Music, etc.
Johann Ludwig Dussek, d. Paris.
Federico Fiorillo, d. Amsterdam.
Beethoven’s Seventh Symphony.
Beethoven’s Eighth Symphony.
Stephen Heller, b. Pesth. Well-known for his
charming Pianoforte Compositions.
Richard Wagner, b. Leipzig.
The greatest
Dramatic Writer and Composer of the age.
Sir George MacFarren, b. London. Theorist,
Composer, and Professor.
Prosper Sainton, b. Toulouse. Renowned Vio¬
linist.
Henry Smart, b. London. Composer of Church
Music.
London “ Philharmonic Society ” founded.
Rossini’s “ Tancredi ” first performed.
Giuseppe Verdi, b. Parma. Great Operatic Com¬
poser, “Trovatore,” “Traviata,” “Aida,”
etc.
Vincent Wallace, b. Waterford. Wrote “ Maritana,” “Lurline,” and other Operas.
Adolph Henselt, b. Bavaria.
Distinguished
Pianoforte Player and Composer.
Theodor Dbhler, b. Naples. Pianist and Com¬
poser.
Heinrich Wilhelm Ernst, b. Moravia. A great
modern Violin Player and Composer.
Friedrich Heinh. Himmel, d. Berlin.
Charles Dibdin, d. London.
Robert Franz, b. Halle.
Celebrated for his
Songs, etc.
Delphin Alard, b. Bayonne. Violinist and Com¬
poser.
Robert Volkmann, b. Saxony.
Distinguished
Composer of Symphonies, Suites, etc.
Schubert wrote “ The Erl King,”
* b. born.

t d. died.
(To be Oonlinutd.)

mistake not the quotation refers to lectures upon certain
of Beethoven’s sonatas. These lectures (they were re¬
ported in the London Standard) presented a dreadful
amount of high-flown and really improbable imaginings,
such as we would conceive Beethoven to be incapable of.
It seems to us that a danger lies in the tendency now
apparent to idealize to the extent of absurdity. It is
well to analyze and endow a composition with meaning,
but it is also well to supplement enthusiasm with common
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In an address delivered before The Incorporated So¬
ciety of Musicians of England, Sir John Stainer, him¬
self a notable musician, says some very valuable truths.
The subject of his address was “ Technique and Senti¬
ment in Music.”
After defining each phase of his subject, he calls ex¬
pression the language of emotion and technique the
grammar of expression.
There must be a proper balance between the two.
Instead of this balance, however, technique is allowed
to outweigh sentiment. Not entirely through the fault
of the teacher, but because of a natural lack of true sen¬
timentality upon the part of otherwise talented pupils.
Again, care must be taken to develop a marked indi¬
viduality or personality, as this is what is needed to
raise the student to the level of an artist.
The leaning toward a suppression of sentiment and a
loss of individuality is a danger against which the higher
class of music teachers must contend. There must be
good intellectual as well as emotional training of all
music students. No art demands a greater exercise of
sound judgment and good common sense than music,
and it is his opinion that no pupil has become a firstrate musician who could not have become first-rate in
many other professions.
A weak, silly, sentimental
person will never make a good musician.
Musical sentiment tempered by intelligence, common
sense, and all-round study must be developed if the
nation is to become “ musical.”

The Musical Standard discusses “Style in Music” in
a leading article. Among other interesting statements
may be found this. Concerning a certain claBS of
composers it says: “ When there are only sentimental
feelings too weak to inspire any characteristic expres¬
sion or style, it is interesting to note that the music
contains imitations from several great composers, not
plagiarisms of actual melodic phrases, but reflections
of the tricks and mannerisms natural enough to the
genuises who first used them.” Perhaps this explains
the so-called plagiarisms with which some of our critics
on this side the water have recently been so busy.

Very similar to that of Sir John Stainer is an addre
by Dr. A. C. MacKenzie, who is to visit Chicago durii
the World's Fair as a representative of English musicia
ship.
He says that while the present age is one of sp
cialism, yet the specialist must not be too prominent. T1
musical profession must work out its own salvation—
other words, develop its own standing—and is in need
a large number of well-informed, all-round general pra
titioners—men with not only a wider and more extensr
knowledge of the art itself, but of the history and liter
ture of the art as well. If the status of profession
musicians is to be elevated,;there must be general ci
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ground as fully as is practical in such a book, yet all

*

Musical Pictures to adorn studios, parlors, or conserv¬
atory are always of interest to teachers.

We have

selected a list of the best pictures of this kind. They are

teachers who are using it feel the need of further material
to meet the wants of many of their pupils.

This has been

met in the “ Reed Organ Studies, for the Improvement of

all foreign publications and are in every way elegant.

Taste and Technic in Artistic Reed Organ Playing.”

The prices here offered are retail, from which there is a

studies they contain more technical material than does

liberal deduction to the profession.

the “ Method,” yet everything in the collection is musical.

The size here given

is by inches, thus 18x27 is 18 inches high and 27 wide.
SUBJECT.

Beethoven—The Dream, .16x21
Portrait of Wagner (from life),.18fxl5
The Violin Player,.
8}x6}
Harmony, .
15fxl2f
Discord,.15Jxl2f
St. Cecilia.22}xl7
Mozart as a Child,.17}x22f
Masstro Palestrina
\ in_<,ns
Repeating the Mass of Pope Marcel J 1 4
4
Portrait of Liszt,.19}xl0f
Marcello Conducting His Psalms,.17x22}
Beethoven (Pastoral Symphony),.16fx24
Mozart Singing His Requiem,. .17x22}
Concert at an Outpost,.19x28
The Little Musician.7x5
Sacred and Profane Music, .32}x44f
Sacred Music,.28}x21
Profane Music,.28}x21

$ 7.50
5.00
3.00
3.75
3.75
9.00
3.00
o no
5.00
3.00
3.00
3.00
7.50
2 50
25.00
7.50
7.50

We have now delivered all the eight works of the
special offer made in December, and no further orders
will be received at reduced rates.

We will send any

of them for examination, if desired.
especially fine, and have been
with appreciation.

These works are

received by teachers

Landon’s “Piano Method” is the

most important one.

In every case where it has been

examined it was adopted.
given much pleasure.

The Musical Dominoes have

They have cost the inventor over

a year’s work, and he has produced something that will
be standard. The second volume of “ Melody Playing,”
by Hamilton Macdougal, is a collection of easy, good
music, which is so rare. All the works are needed by the
profession, in order to present music in its best and
most pleasant form.
*****
We call special attention to Wilson G. Smith’s “ Ves¬
per Chimes,” published in last issue of The Etude.

It

has been published with an illustrated title, representing
Millet’s great painting, “ The Angelus.”
one of the few that deserve popularity.
the author’s best inspiration.
passages.

This piece is
It is, no doubt,

It contains no difficult

Its harmonies are rich, and melody pours

forth from beginning to end.
*

*
*

*
*

There are two lines of work followed by the music
teachers of our country.

One kind concentrate their

work in making pupils use their fingers, hands, wrists,
and arms in certain ways.

The other kind of teachers

let their pupils play “ tunestime, touch, and accuracy
they mostly leave out of their efforts, if effort we can
call such “teaching.”

But these two classifications

apply to the ordinary teacher, not to first-class instruc¬
tors.

The best teachers make use of all kinds of touch,

ways of using fingers, hands, wrists, and arms—yes, and
the feet—to produce artistic and effective musical—not
mechanical—results.

As

The scales are treated melodically, and scale and ar¬
peggio practice is given in the form of pleasing pieces.

PRICE.

Notes and touch with this class

of teachers have an art, rather than a mechanical value.
In Landon’s Pianoforte Method, not only is the pupil
kept to the production of musical and artistic effects,
but he is led into this in the easiest and most pleasant,
and therefore the most productive and rapid manner.
Everything that the pupil learns of technics is’at once

exerci
with n

Mr. Landon, the complier of these studies, works on the
foundational pedagogical idea that the pupil must be
interested musically in all of his practice.

“ St
compi
help t
econom

He has also

succeeded in bringing together a collection of etudes that
are as practical as they are musical.

Dea

Course
The m
tions a

Our “Special

Etud
up in
was ex

Offer ” of these studies has expired with the appearance
of the work on the market.

The studies are so arranged

that they are equally adapted for organ and piano.
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think i
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TESTIMONIALS.
St. F. Xavier Academy.
Method” received.
Please send immediately eighteen copies.
We have ex¬
amined ithe book and are much pleased with it. We
would recommend it to all beginners.
Sisters of Mercy.

Kind

Sir:—“Landon Piano

Dear Sir:—I write to acknowledge the receipt of
your “School of Four-Hand Playing,” and Smith’s
“ Scale Playing,” and to express my satisfaction with
them.
I have found it very difficult to obtain really good
collections of music arranged for four hands, but this
I consider unusually choice, and the scale practice I
find excellent and interesting. Mrs. G. P. Reynolds.
I have been teaching ten years, and have found many
subjects discussed in The Etude which might have saved
me many years’ experience. To a teacher the paper is
invaluable, as the hints and advices apply to all classes
of pupils.
Harry S. Fondac.
I am very much pleased with Vol. hi, in the “School
of Four-Hand Playing.” The pieces are all interesting
and instructive, and all piano teachers feel the need of
such a set for the younger pupils. Virginia P. Tufts.
I have been using Mason’s works since they have been
published by you, and more and more I have been throw¬
ing overboard former notions of technic and touch, the
method is so plain and scholarly. I can teach from his
works that indefinable something—“a good touch.”
Some of my pupils have surprised their parents with
good playing—no breaks, smooth, and clear. I build
on his “ overlapping scale ” and two-finger exercises for
a singing touch and phrasing, his scales for time and
running work, and Book IV for wrist and pedal work.
The “Mathews’ Graded Studies” take splendidly.
J. H. Allen.
I find your “Gilchrist’s Sight Reading Exercises ”
the most thorough and exhaustive known to me. Let
me have one hundred copies to begin with. I congratu¬
late you upon your splendid work.
F. X. Arens.
The Bookllof “ Melody Playing,” by Hamilton Mac¬
dougal, received and carefully examined. I think them
very good for the cultivation of that which is beautiful in
music. The little pieces Bpeak to the pupil in a truly
musical way. The annotations are good guides to correct
study.
Frank M. Juttin.
I have received “ Landon’s New Piano Method,” and
am very much pleased with it. It is just what I want.
I consider his methods, for the piano as well as the
organ, most progressive, and excellent for beginners.
Mrs. William Hurlbut.
I have examined thoroughly
“ Mathews’ Graded
Studies,” and find.them most excellent for teaching
purposes. I have introduced the work among many of
my pupils with very satisfactory results.
Wm. H. Rieser.
I have received the “New Method for the Piano.” by
Charles W. Landon, just published by you, and, having
carefully examined its contents, I can earnestly recom-
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Contents—Concert Album, Vol. I.

Classic.

Chopin, Op. 9, No. 2, Nocturne.
Tschaikowsky, P., The Skylark.
Moszkowski, M., Op. 15, No. 1, Serenade.
Hummel, J. N., Op. 62, Rondo in C.
Mitcheson, Mary F., Petite Berceuse.
Kavanagh, I., Op. 2, Polonaise Antique.
Von Winn, N., Op. 14, No. 2, Canzonetta.
Houseley, Henry, Dance Antique, Bye-Gone Days.
Beudel, Fr., Op. 92, Nocturne.
De Kontski, A., Op. 370, Menuet, Louis XV.
Chopin, F., Op. 40, No. 1, Polonaise.
Schumann, R., Op. 23, Nocturne in F.
Rubinstein, Anton, Op. 3, No. 1, Melody in F.
Heller, St.,Op 45, No. 20. Village Fete.
Schumann, R., Op. 124, Slumber Song.
Delioux, Ch., Op. 14, Marche Hongroise.
Bach, J S., Loure in G.
Rubinstein, A., Marche a la Turque.
Beethoven, Op. 14, No. 2, Andante Celebre.
Moszkowski, M., Op. 23, No. 2, Germany.
Chopin, F., Op. 28, No. 15, Prelude.
Meudelssohn, Op. 62, No. 6, Spring Song.
Schubert, F., Op. 78, Menuetto in B Minor.
Rubinstein, A., Op. 10, Kammennoi-Ostrow.
Schumann, R., Op. 12, No 2, Soaring.

Contents—Concert Album, Vol. II.

Popular.

Doppler, J. H., Op. 131. I Think of Thee.
Moelling, Tbeo., Elfin Dance.
Nowoczek, P., On the Hills.
Muller, W. A., Op. 112, No. 2, Polonaise.
Foerster, Ad., Op. 63, Peace of Evening.
Goerdeler, R., Angels’ Voices.
Geibel, A., Bohemian Melody.
Biehl, A., Op. Ill, Chiming Bells.
Meyer, L., Alice, Valse de Salon.
Dorn, E., Break of Morn.
Macfarren, W., Golden Slumbers.
Goerdeler, R.^Italian Peasants’ Dance.
Waddington, E., Op. 19, No. 2,1 n the Grove
Hofer, W. L., Op. 12, TarantelleBurlesque.
Le Hache, W., The Sailor Boy’s Dream.
Goldbeck, R., Op. 12, L’Amazone Mazurka.
Goldner, W., Op. 36. Air, Moldave Mazurka.
Ganz, W.. Op. 11, Words of Love.
De Kontski, A., Op. 369, Persian March.
Wieniawski, H., Kuyawiak, Polish Dance.

SIOKNER

sents itself in the different works under consideration,
using such concise and lucid language as will be under¬
stood by mentally less-developed scholars. The work has
met w.th the unqualified endorsement of all those whe
have examined it.

TO ORGANISTS
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ORGAN STUDENTS.
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We beg to call your attention to

THE ORGANIST'S MONTHLY JOURNAL,

PUBLISHED BY

The International Music Co.,
FOR SALE BY

FOR

new york.

THEO. PRESSER,

1704 Chestnut Street, Philadelphia, Pa.

PIANOS AND ORGANS.
CLUBBING RATES WITH “THE ETUDE.”
We will send any of the following periodicals and
MANUFACTURED

BY

SICKNER HAND AND ARM GUIDE CO.
For Sale by

THEO. PRESSER,
1704 CHESTNUT STREET, PHILADELPHIA.
Illustrated Circular Mailed Free.

PRACTICAL AND PLEASING.

The Art of Pianoforte Playing
By HUGH A. CLARKE, Mus. Dec.
Price $1.50, Postpaid.
The design of the work is to furnish a thoroughly
artistic school for beginners, embodying all the latest
results of the best criticism. The exercises have been
constructed with great care, and are graded in such a
way that the difficulties that beset beginners are almost
insensibly overcome. Not a page has been admitted for
the purpose of making a book ; no other work has been
borrowed from; but every piece in the work is the
result of careful study of the requirements of a complete
elementary school for the pianoforte.
Address Publisher,

THEODORE PRESSER, PHILADELPHIA.
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Century Magazine.$4.00
St. Nicholas. 3,00
Vick’s Illustrated Monthly. 1.25
Independent (N. Y.). 3.00
Peterson’s Magazine. 2.00
Prank Leslie’s Popular Monthly. 3.00
Pleasant Hours.
Harper’s Magazine.
“
Weekly.
“
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“
Young People.
Youth’s Companion (new subscribers only)
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Demorest’8 Magazine.
Voice Magazine (Werner’s).
Wide Awake.
Leisure Hours.
Cosmopolitan.

3.76
3.00 bounds fr
3.60
4.00 lrTn°t1:,i
3.00 Valse1 (F.
Wayside
3.00 Wiegenli
Zigeuner
3.50
Pap
2 25
For Sale
3.50

3.25
2.00
2.60
3.00
2.00
2.00
2.40
1.00
3.00

proval, to be returned at our
expense if not perfectly satis¬
factory. Ask your dealer for
the “Davis Chair. ’ ’ Send for
catalogue of full upholstered
styles, with price lists and dis¬
counts. Agents wanted.

The

for Th

sendi

DAVIS CHAIR CO., Marysville, Ohio.

1704

Int
.A. NOBLE

ART,”

BY FANNY MORRIS SMITH.
PRIC'E #1.00.

GROVES’ DICTIONARY
OF

MUSIC AND MUSICIANS.

A book wbi h will possess a peculiar interest for all lovers of
music, being a collection of the lectures on the evolution and con¬ The only Complete Encyclopaedia of Music in
struction of the piano.
the English Language.
These lectures are a careful study of the science of piano-making,
—a, practical study, made not alone in libraries, but in piano-factories
Bound in handsome Brown Cloth, Gilt Tops. Put up in boxes and
and work-shops. They present a most picturesque aud graphic de¬ sold only in complete sets. This new edition includes the Index.
scription of the triumph of the p ano-makers’ art. The info mation
they contain is procurable iu no other form, for many of the ‘se¬
crets of the trade” have beea for the first time nirrenJered for the
use of this author. The lectures excited unusual interest upon their
delivery, and Miss Smith was obliged to repeat them before a num¬
AddreM
ber of other audiences.
“A Noble Art” makes a volume of 160 pages, illustrated with
1704 CHESTNUT ST., PHILA.
more than sixty engravings. It is issued in dainty form, printed on
fine paper, the leaves uncut and with broad margins, the cover of
Japanese paper printed in dull red.

Price for 5 Volumes, (including Index,) $18.50.
Price for Index,
...
$2.50.

THEODORE PRESSER,

For sale by

THEO. PRESSER,
1704 Chestnut Street, Philadelphia.

STUDIES IN PHRASING.

THE MUSIC LIFE,
AND

HOW TO SUCCEED IN IT.
BY THOMAS TAPPER.

VOL. II.
By W. S. B. MATHEWS.

PRICE

.

$1.50.

PRICE $1.50, NET.

A collection of a higher grade of Piano Compositions.
Also containing an extensive treatise on expression,
which is as practical as it is valuable. The principles
given in the treatise are exemplified in a series of the
finest compositions of the greatest composers, including
selections from Bach, Schubert, Mendelssohn, Schu¬
mann, Chopin, and Rubinstein.

MENDELSSOHN.
Critically Revised by Calvin B. Cady,
With Portrait and Biographical Sketch by
Theodore Presser.

PRICE 75 CENTS.
This edition is beautifully printed on good
paper.

It is annotated, and newly phrased and

This work is a companion volume to
“Chats with Music Students” by the
same author. Numerous phases of art
and art life are talked about in a thor¬
oughly practical way. It points out the
way of success to teachers and students in
art life. Mr. Tapper’s informal and
thoroughly pertinent manner of writing
has a real value in it, that will make this
companion volume indispensable to every
musician.
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SELECTED STUDIES.

Five G

BY STEPHEN HELLER.
Selected from Opus 45, 46, and 47.

W.

PRICE 81.50.

sicians

Revised by Albert Ross Parsons, Calvin B. Cady, and f
Arthur Foote, Edward Baxter Perry, John S. Van meetin
pecially practical and valuable.
There are Cleve, Wilson G. Smith, and Charles W. Landon.
Teach
nineteen of the songs, printed on 56 pages.
These etudes are carefully fingered and phrased,

fingered.

The critical notes will be found es¬

metronome marks given, use of pedal made clear and useful

The selections were by the advice and co-opera¬ concise, and each one is described, named, and anno¬
tion of many leading musicians of this country. tated, the remarks containing valuable hints and sugges¬
Address the Publisher,

THEODORE PRESSER,
1704 Chestnut Street,

-

The

tions as to touch, style, and methods of study. This is contai
the finest edition of these valuable Etudes ever published. volum
Address Publisher,
carefu

. THEODORE PRESSER,

Philadelphia, Pa. 1704 Chestnut Street,

-

Philadelphia, Pa.

difficu

simple

“What Shall we Play, or Musical Education in the Home.”
Letters to a Lady Friend. By Carl Reinecke. Translated
by John Rehmann,.26 cts.
“ Elementary Piano Instruction for Teacher or Pupil.” By Aloys
Hennes,.15 cts.
“ Advice to Young Students of Pianoforte.” A collection of about
60 rules for beginners. By Albert W. Borst,.10 cts
“ Method oi Study.” (For Amateurs.) By C. A. Macirore,.10 cts.
The Five sent by Mail Tor 50 cts.
Address Publisher,

THEO. PRESSER, 1704 Chestnut St.,
PHILADELPHIA. PA.

PALMER’S

New Pronouncing Pocket Dictionary
of Musical Terms.
2800 TERMS

DEFINED.

No Charge for Organ practi
students studying

EDWARD BAX

Concert Pianis

Lecture Eecitals at Colleges a

Address, 178 Tremo
Mr. Perry makes an Annual West

10th to the holidays. Special
route desiring rec

HARRY CLY
TENOR AND

In Voice Culture and Artistic
Met

Studio, 8 Euclid Ave.,

Mr. Brooks is a pupil of Sig. An

JAMES M

A new and greatly enlarged edition of the Pocket
LEIPSiC AND W
Dictionary has recently been issued, which contains up¬
ward of ‘2600 definitions, covering about all that is PI AN I ST, TEACHE
required by musical students and teachers. It should
-TER
be in the possession of every person who studies music. ?60.00 for twenty one-hour lessons.
TRICE 25

Address

CENTS.

THEODORE PRESSER,
1704 Chestnut St., Philad'a, Pa.

add

37 Fort Avenue, or Chickerin

MR. PERLEE

TEACHER OF

BEAUTIFUL AND INSTRUCTIVE.

ITJusie and Culture.

MASON’S “TOUCH

Studio 8, Carnegie Musi
New York,

141 Montague St., -Broo

By CARL MERZ. MUS. DOC.

A New and Ori
PRICE $1.75.

EIGHT

By JOHANN SE
CONTENTS.

With Analytical Exposi

pended Harmo
Genius, Success in Professional Life, Schopenhauer’s
Musical Philosophy, Music of Nature, Head and
By BERNARDU
Heart. Sanctity of Music, Church Music, Hints
A highly approved edition and
nent artists:—
to Pupils, Philosophy of the Beautiful,
5*;
W- Chadwick, E. A. McDow
Plea for Music, Value of Musical
Juels W. Gade, Fr. Gernsheim, Al
Education, Memory, Woman in
McFarren, A. C. Mackenzie, Wi
Reinecke. Dr Hugo Riemann, Mo
Music, Harmony. Imagina¬
Arthur Fnedheim, Fanny Bloom
tion, Expression, Maxims.
Copies for sale by

The wort is alike indispensable to the teacher and pupil. To
both it offers valuable advice and encouragement. It contains over
200 pages and is printed in most excellent style.

THEODORE

1704 Chestnut Street,

